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Abstract:

The article explores aspects of historical documentation and artistic analysis of the early,
complex allegory of Saint Peter of Verone, the False Virgin, and Her Child, a fresco (mural) painted
in the second half of the fifteenth century on the southern side, below the Cupola of the Chapel of
Saint Peter, attached to the Cathedral of Saint Eustorgio in Milan. The article also presents an
artistic archaeological study of the Basilica of Saint Eustorgio and the Chapel of St. Peter of Verone.
Through artistic examination, it becomes clear how the fresco, which derives its composition from a
variety of sources, carries a set of meanings interconnected with the religious thought of Saint
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Peter, the glorification of his doctrine, or his sect, with the influence of the patronage of the
“Sforza” family, and with the role of preachers in strengthening the faith of their brother. Notable
Dominican. In particular, the research acknowledges the existence of strong relationships between
the representation of Peter's symbolism and the Dominican Order's resistance to heresy. Not only
the so-called Triumphs of Saint Peter but also thematic and compositional models coming from the
Dominican devotion. All of the above was an incentive for the artist “Foba” in the second half of
the fifteenth century to paint a mural of St. Peter and the False Virgin, as well as the artist
“Antonio” in the middle of the fifteenth century to repeat this work of art, but with a different
image and material.

Keywords: Basilica of Saint Eustorgio; Mural False Virgin; Peter of Verona; Portinari; Heresy;
Chapel; Antonio Vivarini; Vincenzo Foppa.
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